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] ] ) ] ) ] De institutione musica (MS VadSlg. 296, fol. 96r, St. Gallen,
Fig. 4. Ari t hmetic di agr Renritimetzar(M$ o : Kantonsbibliothek, Vadianische Sammlung).
Cod. 358(610), fol. 56, Einsiedeln, Stiftsbibliothek).
Arcs are an i mportant part of Boethiusdés graphical schema. I

uses them irhis discussions of arithmetic and geometric ratios, and
they are integral to his treatise on music which has its foundation in
ancient Greek musical theoryln Fig. 5 Boéthius chag three
tetrachord genera for the monochord. The monochord is a single
stiinged musical instrument invented by Pythagoras to study ratios
that eventually became an integral part of medieval music education.
A tetrachord is a four note series having a specific pattern of whole
and half steps, that served as a basis for GreekMadiktval melodic
construction. Here, the three monochord genera are plotted from top
to bottom: the diatonic genus (e.g. whole, whole, half steps),
chromatic genus, and enharmonic genus. What is immediately
noticeable from this image is its overall comjlexIt is probably

the most complex visualation of early medieval timesand
concomitantly the most difficult to craft and understand, even with
direct reference to the associated text. Y#ijs visualization and
nearly all other illustrations in Boéthius' manuscript were copied and
disseminated throughout the Middle Ages, makidg institutione
musicathe standard musical textbook for over 400 years. Clearly,
these illustrations were an impant part of musical pedagogy that
justified the investment of significant skill and effort required for
their reproduction.

4 TABLES

Most early medieval tables were related to physical or natural

phenomena that exhibited robust temporal attributes (e.g.

astronomical measurement$heywere usedis wellto organize all

manner of informatin, including eclipses, urine samples, regnal

lists, etc. (c.f. [3] for a discussion}owever, bey could be

concepual in natureas wel| helping commurdate philosophical or

theological theories. ThEower of Wisdom is one such axple.
The Tower of Wisdom (Fig6) from the De Lisle PsaltefMS.

Arundel 83 I, fol. 135, British Library)s a tabular arrangement of

information that appeared i 1310 Its design was meant to play

essential role in the medieval art of memiryhe utilization of a

collection of mnemonic principles and techniques to organize

memory, improve its recall, and to enrich tidnking process as a

whole [13. Fig. 6. Tower of Wisdom (MS. Arundel 83 I, fol. 135, British Library)
The original concept and design for the Bovef Wisdom came

from the Framiscan cleric John of Metz, who created it as a visu

aid and object ofmeditation on moral teaching [[L4Anchored

r(?presenting the cardinal virtues (prudence, justice, fortitude, and
?emperance) that rise to support the tower. The faithful climb a set of

within an architectural frame, the table is meant to be read fr(ésmt airs toyreadhefdamarirt ying tru
. . eachings compiled within the tower, and enter it throadborway
bottomto-top by following an alphabeticatequence of labels.
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